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The official newsletter of the Mississippi Mudds October 2021
The Mississippi Mudds has created a Mission Statement: To provide
a safe, accepting and inclusive environment for all people to explore and
participate in theatrical endeavours while providing quality entertainment within
our community.
From the Desk of the President - Sandra
Dunlop
Welcome to fall. The temperatures are certainly
dropping fast. It was a shame that we had to
cancel Karaoke in the Park - the weather just
did not cooperate.
The Board is still meeting monthly and looking
after the business of the day. As you can see
above we now have a Mission Statement. I
think it truly says who we are.
We are working hard at keeping our head
above water. Financially we are depleting our
funds as we have no income at the moment.
We are still hoping to start activities in
December, but the fact is we probably won’t
have any income until May. If any of you have
ideas for fundraising we would love to hear from
you.
Through our membership drive we are now 44
members strong. The article by Tracy just below
lets you know how to become a member.
Thank you for all your support. Our friends and
followers have been extremely generous.
Do You Want To Be A Member? - Tracy
Ahern
Have you ever been a member of the
Mississippi Mudds? Have you ever wanted to

be a member of the Mississippi Mudds?
The Mudds offer a place for everyone
whether you want to sing, dance, and act on
stage, or work behind the scenes building
sets to make the magic happen.
The hard truth is that The Mudds are
struggling financially. For the last 19
months, our stage has been dark. No
shows for audiences to enjoy means no
income for our wonderful little theatre group.
The Mississippi Mudds need you. We want
you. If you haven't purchased your
membership yet, we would really appreciate
your support. PLEASE, purchase your
annual membership now ($30). E-transfers
can be sent to pcbear@rogers.com (Please
make sure you put your name in the
message box and no password is required.)
If you don’t have access to e-transfer you
can send a cheque to Sandra Dunlop 133
Antrim Street, Carleton Place, ON K7C 1A6.
Additionally, donations, above your
membership fees, would be appreciated.
Consider becoming a Patron of Music (for a
donation of $20 - $49), Patron of Dance
($50 - $99), Patron of Drama ($100 - $149),
Patron of Stage ($159 - $499), or a Patron
Saint ($500 and above). Your name will
appear on a special 'patronage' page in
every program for the season, as well as on
the website.

Mudds Gear is Back!!! - Stephanie Stephens,
Publicity
The Mississippi Mudds is teaming up with local
business 'Level 1 Custom Gear' once again to
offer Mudds clothing! 10% of all sales will go
towards the Mudds. There are fabulous t-shirt
designs by Jenny Pfitzer, adorable touques and
hoodies perfect for the cooler weather, and new
this season: Mississippi Mudds Coffee Mugs
and stainless steel tumblers!
Because of supplier unpredictability due to
Covid, you are encouraged to make your
purchases as soon as possible if you want them
to come before Christmas! After November 8th,
you may have to wait a little longer to wear your
fantastic Mudds fashions!
See ad at the end of Muddprints.

musicals (home grown and licensed), singouts, murder mysteries, plays, Shakespeare
for the Youth, Mudds Jr shows and more.
Peter Brown raised the fact that having a
community theatre that has lasted 50 years
and involved so many talented people is a
big deal. Let’s be proud of that!
Keep reading your Muddprints! We need
you. Let’s celebrate our 50 years! What a
fantastic way to launch the next 50!
Online Mudds Youth Coffeehouse!!! Stephanie Stephens
Mississippi Mudds youth are encouraged to
join us for the 'Mudds Youth Coffeehouse'. It
will be an evening of songs and
performances that will knock your socks off!
Performers, please email
muddsclubbs@gmail.com to sign up. We're
looking for all kinds of acts, from singing or
monologues, to dancing or magic tricks.
There are no auditions! It's just for fun!
See ad at the end of Muddprints.
From the Editor - Sandra Dunlop, Editor

Mudds 50th Anniversary - Laurel Tye
A group comprised of Louise Link, Sandra
Dunlop, Judith Scott, Peter Brown, and Laurel
Tye met on Sunday, October 17 to begin
forming a framework for what will be a 50th
Anniversary Season running from 2022-2223.
Many creative ideas were presented for a
variety of interesting events and displays that
could happen during the year. We hope to
feature the Mudds in things that will be
happening in the community. Suggestions
included static displays, live performances,
improv, games, talent shows and more.
The initial team mentioned above is expecting
to expand to include more involvement from
Mudds members and others to deliver these
amazing ideas and celebrate fifty years of
community entertainment.
For 50 years the Mudds have given
entertainment to the community in the form of

Please - if you have a change in any of your
information (address, telephone number and
especially email address) please make sure
that you get that information to Sandra
Dunlop at 613-599-7221 or
pcbear@rogers.com. This will make sure
that you continue to receive the Mudds
newsletter and any other pertinent
information that is sent out.
Know that I welcome articles monthly, be it
from members, former members and people
involved in current productions. The
deadline for the next edition of Muddprints is
November 20, I would love to hear from you.
It doesn’t have to be long, just of interest to
Mudds members and fans.

Mudds in Your Eye #17 October 2021 (coordinated by Stephanie Stephens)

Here is another in a series which profiles members of the Mississippi Mudds, written
especially for the readers of the Muddprints!
The spotlight is on Andy Simpson. Andy lives and breathes musical theatre. He acts in shows, writes
shows, and is an encyclopaedia of interesting facts about different actors, writers, and music. His
love and enthusiasm for the theatre is contagious!
1.

What is your first memory of acting/singing?
Oh man! I guess I would have been 5, maybe 6 years old! Possibly even younger than that. I
was always acting out and singing as a child. There is a tape recording of me singing
“Yesterday” by The Beatles at the top of my lungs and it sounds like I was 4. Even at that
young age, I knew who the Beatles were and loved them.

As for performing, I was always dressing up in costumes and getting into Nanny and
Grampa's closet and getting into things. I would frequently love to dress up
like Boy George – at the height of the Culture Club's fame in the '80's. Nanny
had all these nice-looking gloves that I loved to wear and there were always
fedoras around, so that was really my “Boy George” look. On
occasion, I would get up on a table at a family dinner at Nanny and
Grampa's house and sing Mac Davis' “It's Hard to Be Humble” to the
delight of everyone in the room. It was Grampa's favourite song.
When I would finish singing it, I would take a big bow and say, “You
were a wonderful audience!”
Even at the age of 4, 5 or 6 years old, I understood that being in front
of an audience felt pretty good. I was always singing and acting out at
home or at school. If there was a stage or anything that had the
potential to have an audience around it, I was there to perform. I loved the attention!
Cut to when I was going to school at Caldwell Street Public School. I was 12 and in Grade 6.
Ms. Spence (the music teacher) and Mrs. Richardson were putting on a play in the school –
for parents and their children. It was called Concerto in A Minor Dispute. It's about the
instruments in the orchestra and how they deal with each other and how the performance is
not going well. Partly because their conductor has quit because the orchestra was playing the
wrong music. In the play, I was cast as the Trumpet, who had a sharp tongue and an
attitude, yet he always wanted to see things go well. He has a fight with the violin and... well...
everything gets sorted out in the end. Being in that part, I got a huge speaking part and had a
lot of stage time. I did enjoy singing in the ensemble, though. There were only one or two solo

songs for other people in the cast but that never bothered me one bit. I was onstage and
people were loving what we did. Three sold out nights in the Caldwell gym (where the school
library is now) and I thought “I like this feeling. I think I'll keep doing this.” Hearing the
cheering crowd is something a performer can get addicted to. So, I wanted to perform and
take people away on a trip for a while.
2.

How long have you been a member of The Mississippi Mudds?
I started with the company in winter/spring of 2007, I think. I was in rehearsals for Evita with
Orion Theatre Company in Perth, when I heard that the MUDDS were looking for men for
their upcoming production, called Canajun, Eh?. I was out with a couple of friends when I
heard about that, and I thought about checking out a rehearsal. I found out that they were
rehearsing in the music room of Notre Dame High School. So, the next day or so, whenever it
was, I wandered into the music room early and was the only one there for several minutes. I
thought I had been a victim of a prank! I had played in the music room before with the
Carleton Place and District Community Band – and as a guest drummer for the Notre Dame
bands by then, so I knew my way around. Thankfully, other MUDDS members came in and
started to go through getting ready for rehearsals. I just stayed quietly to the side, watching.
Finally, Jean Bright, the writer and director of the show, came over to me and I explained that
I was interested in trying out. She cast me in a part right then and there, without even thinking
about auditioning me. But she did tell me that they had closed the cast about a week or so
earlier than my arrival, but I was welcome to stay. It turns out that a cast member left shortly
after that, and I was recast in that spot as Happy German Fritz. At least, that's how I
understand it.

3.

What has been your favourite role?
It would have to be either Jean Valjean in Les Miserables (Perth Academy of Musical
Theatre) or Charles J. Guiteau in Assassins (Mississippi MUDDS). I have also enjoyed
playing an Apostle in two productions of Jesus Christ Superstar (Perth Community Choir and
Suzart). I am looking forward to playing The Ruler of the Universe in BarnDoor Productions'
new rock musical, Plan 9 From Outer Space (based on the ED Wood film of the same name)
sometime in the future onstage in Perth. I was part of the movie musical version – because of
2020 – and that was fun to do. You can see it on YouTube by looking for Plan 9 From Outer
Space the Musical Movie. The material (by David Jacklin) is really great, and I can't wait to
sink my teeth into that role for real onstage soon.

4.

What do you do to prepare for a role?
Once I get cast in a show, I try to find everything I can about the
show; recordings, videos, reading material... anything I can get
my hands on. Especially if it's for a historical figure or set in a
certain time period. After I have studied everything, I take what I
have learned about the character and put my own spin on it. I
tend to ignore what people have done before me in the role,
because no one is paying to see an imitation of a past
performance. So, I take little bits and pieces that I like in a
performance and leave the rest behind.
One thing I was taught to do was to find out where the character is in the show, where he
ends up and then work backwards and try to figure out what led him to the story at the start of
the show. I also try to connect with a character on an emotional level. Are there any feelings
that I can connect with? What makes him tick? What are his thought processes? What are
his emotions in the show and how can I relate. When I have the answers to those questions,
my job then is to try to connect with the audience. If I make the characterization real enough
then the audience, hopefully, will believe it also. It's harder than it looks, believe me.

5.

As a writer of musicals, what is your inspiration? Do you write the music for the part or

the part for the music?
My inspiration has always been the work of Tim Rice and Andrew Lloyd Webber. Joseph and
the Amazing Technicolor Dreamcoat, Jesus Christ Superstar and Evita. They're rock operas. I
also love Queen and The Who. So, I decided that I wanted to write rock musicals and rock
operas. I started writing musicals when I was 12. I wrote a musical based on Daniel Defoe's
novel, Robinson Crusoe. In my mind, I was thinking “OK, so The Who and Queen meet
Andrew Lloyd Webber. What would it sound like?” That's always been the goal, musically. I'm
not as smart or clever as Tim Rice but I feel his influence when writing lyrics.
As far as the second part of your question... it really depends. Sometimes I'll have a song
lying around that I can add to a story and give to a character. Or a character will be born out
of a song that's been written. I don't have a set of rules when writing shows. Things just kind
of happen. There have been a few times when I'm working with someone in a show, and I
can see them in a part or I will be inspired to create a part for that person in a show that I'm
writing. A few songs and a couple of roles in my shows have been written specifically with a
few MUDDS members in mind. Also, when Gerry Madden (my friend and co-writer in GASM)
and I are writing together, he'll bring in ideas and we'll work on them and see what happens.
Sometimes I'll have a finished idea and he'll take it in another direction and that creates a
character or a plot point.
6.

What is the funniest thing that has happened to you on stage?
Nothing really funny has happened to me onstage. I'm usually witnessing the funny thing
happening to someone else. Watching Mike McCormick improv lines during HMS Pinafore
was always fun to see. Those rehearsals and performances were a blast to be a part of.

7.

What shows/musicals are your favourites? What was the first one you ever saw?
My favourite musicals are: Jesus Christ Superstar, Evita, Joseph and the Amazing
Technicolour Dreamcoat, Cats, The Phantom Of The Opera, Assassins, The Lion King, West
Side Story, The King and I and Sweeney Todd to name a few.
The first musical I ever saw was the 20th Anniversary Tour of Jesus Christ Superstar. I saw it
at the National Arts Centre when I was 12 years old. It was that production that made me
think “I can do that!” as either an actor/singer and/or a writer for theatre. The memories of that
night are still fresh and vivid in my head. I have seen the musical 11 times since and I have
special memories attached to all of them. I hope to see it 11 or 12 more times.

8.

What is the best costume you ever got to wear for a show?
Oh that's easy! It was the costume I wore when I was cast as Cyclops in the MUDDS
production of Hercules. It was a lime green suit with a pink dress shirt and purple fedora with
an eye on it. I loved it and thought of buying it from the company at one point. I also loved
wearing the toga as my Greek character for Act One in that production. My Cyclops character
(the villain of the story) only appeared in one scene during Act Two. Man, the costumes were
amazing! I think there are pictures of that show around somewhere. The costume team went
all out, and they should have been given awards for their work!

9.

If a musical was written about your life, who would you cast as you?
Oh God, what a question! I don't know, really. I'm not sure if such a thing would
happen.Would it be up to me? No, of course not. I'd much rather have someone else do the
casting and I'd show up on opening night. People have compared me to former NHL star
Daniel Alfredsson... I laugh it off. If I had a choice, I'd probably pick an unknown actor, just
starting out in his career. No real name value or anything. The show would have to sell itself.
You know the title of the show should be the star, rather than who's in it. Also, it's a musical,
what's wrong with me doing it? I sing, I act. I can't dance, but if it's about my life, that won't be
anything but a punchline. Though that may make some people say 'Oh... his ego is showing.'"

One thing I would stipulate in this musical would be it can't have any music written by me in it
– at all. It would have to be someone else's music and lyrics telling the story, rather than be a
cheesy jukebox musical.
10.

What advice do you have for our Youth members for auditions?
I'll be brutally honest with you on this and probably tell you some things you don't want to
hear but this is key: auditions are hell. Auditions are crappy affairs. They suck; they always
have and always will. It's a competition against other people who want the role as much as
you do, if not more. No matter how much “fun” an audition process can be (and I've been to a
few of the “fun” ones), they're always nerve wracking. It doesn't matter if it's amateur level,
semi-professional or professional level (like Broadway or the West End in London or even the
Stratford Festival).
The audition is a job interview between you and the panel. So... the best thing for you to do
is go into the room and put your best foot forward and try to convince them that you're the
right one for the job. Remember, it's just you and the panel for those few minutes. But, also
remember the panel has been there a long time, listening to a lot of people. They are not
interested in whether you've been voted class president or the most popular kid in school.
The only thing they are interested in is that five or ten minutes you have to wow them.
When you pick the part, you want to audition for in the show, do your homework. Read
everything you can about the character. Reach down deep within yourself to try and find
emotions or feelings that connect you with the character and see if there are any similarities
in you. Find out what makes them tick and draw on your experiences. The panel may want to
hear something from the show at an amateur level, so always keep a song or two from the
show in your back pocket, especially for call-backs. But as you rise through the ranks to
something more professional, you will learn never to sing a song from the show you're
auditioning for. It always works against you. When you get to that point and you're picking a
song to sing, though, try to find a song in a similar style or with lyrics that evoke the feelings
or state of mind of the character you're auditioning for.
For speeches or dialogue, try to go for something that the panel may not have heard already,
and do the same kind of thinking you did when choosing the song to sing -- find something
similar to your character's feelings or state of mind, whether it's a funny scene or a serious
scene. Speeches in films and TV shows may do the job. Shakespeare is good for that, too. If
you're auditioning for a part that has a history behind it, that's fine. But please, don't imitate a
performer who has done the show before you. The panel is interested in what you can bring
to the table. Influence is fine but doing an imitation just doesn't work. Try and imagine that
whatever show it is you're auditioning for is a brand-new work that has never been seen or
heard before. The panel wants to see you!
It's always a good idea to wear something comfortable. Most likely there will be a dance
audition, so make sure you can move as well as sing and speak lines. If you're not
comfortable with dance or movement, it will be infinitely worse if you're wearing something
that gets in the way of you doing what little movement you can, like skinny jeans or
something.
If you don't get the part, don't worry. There will always be other opportunities. Also, keep in
mind that the panel has a picture already in their minds as to what they're looking for in the
part. It's not you. So, don't take the rejection personally, if you don't get it.
Speaking of other opportunities... don't just audition for one company. Audition for as many
companies as you can. There are companies in Perth and Ottawa, many of which I have
worked with. From there, if you're really serious about doing this, go to Toronto, Stratford,
New York... just go to as many auditions as you can. You will get a part somewhere. And you

will meet lots of people to learn from and take stuff that you learn and bring it to your own
performances.
*************************************************************************
HAPPY BIRTHDAY wishes go to members past and present who are celebrating their birthdays
between October 23 and November 22. We know this is not a time that we can go out and party with
our friends, but we hope you find something awesome to do! :-)
Dorothy Lockhart
Hannah Schmidt
Jodi Bakker
Nadia Taylor-Meyer
Kaitlyn Rossignol
Tony Scott
Kim Curran
Joshua Gallant
Leah West
Sarah White
Kayley Kennedy
Patti Lockhart
Alexa Navezny
Chris Jones
Abigail Moore-Crispin
Xena Santry
Lorne Whitlock
Melanie Perry
Alyssa Stowe
Mark Tye
Adam Pelletier
Hannah Hayball
Abigael Gray

Oct-23
Oct-24
Oct-25
Oct-26
Oct-28
Oct-29
Oct-29
Oct-31
Nov-01
Nov-06
Nov-07
Nov-09
Nov-09
Nov-10
Nov-12
Nov-13
Nov-14
Nov-15
Nov-15
Nov-16
Nov-17
Nov-19
Nov-19

Watch this space for more birthday celebrations next month :-) Karen Lapointe, Membership
*************************************************************************
The next issue of Muddprints will be published on November 22. The deadline for articles is
November 20.
If you wish to be removed from the Muddprints mailing list please send an email to
pcbear@rogers.com - please make sure you give me your full name in the email.
*************************************************************************

